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Key Quotations. 

1. ‘the frozen river which ran through 
his face’  

2. ‘the damaged porcelain collar 
bone’  

3. ‘the parachute silk of his 
punctured lung’  

4. ‘feel the hurt of his grazed heart’ 
5. ‘every nerve in his body had 

tightened and closed.’  

The Manhunt is written from the perspective of the wife of a soldier who has 
sustained serious injuries at war and has returned home. The poem explores 
the physical and mental effects of living with injuries sustained when on 
active service in the armed forces. 

The poem is made up 
of a series of couplets, 
mostly unrhymed. This 
creates a sense 
of fragmentation, 
which matches the 
feelings of the soldier's 
wife as she seeks to 
understand the man 
her husband has 
become. 

‘The Manhunt’ was originally aired as part of a Channel 4 documentary, Forgotten Heroes: The 
Not Dead, in which the painful truth of lives damaged beyond help is shown. In the film ‘The 
Manhunt’ is read by Laura, wife of Eddie Beddoes. Eddie served as a peace-keeper in Bosnia 
before being discharged due to injury and depression. The poem describes the human cost of the 
conflict as it describes her experience on her husband’s return and the effect on their 
relationship of the physical and mental scars that he bore.  

 

Bosnian Conflict information: Bosnia-Herzegovina is still recovering from a devastating three-year 
war which accompanied the break-up of Yugoslavia in the early 1990s. The 1992-1995 conflict 
centred on whether Bosnia should stay in the Yugoslav Federation, or whether it should become 
independent. 

 
 
Additional Notes 
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Barrett Browning wrote this 
poem to her husband Robert 
Browning, who inspired a lot 
of her work.  The speaker asks how she loves her beloved 

and tries to list the different ways in which 

she loves him. Her love seems to be eternal 

and to exist everywhere, and she intends to 

continue loving him after her own death, if 

God lets her. 
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If you've ever had a crush on someone, fallen head-over-heels for a girl, or felt a warm 

fuzzy affection for a guy, then you've probably wondered how exactly this whole "love" 

thing works. After all, we all know that people fall in love and out of love, but how does 

it work while you're in it? What kinds of love are there, and how and when do they 

happen? And what if you love someone in many different, conflicting ways? These are 

eternal human questions, and they're the questions Barrett Browning asks – and tries to 

answer – with this sonnet. 

Key Quotations. 

• How do I love thee? Let me 
count the ways! 

• I love thee freely, as men strive 
for Right,  

• I love thee purely, as they turn 
from Praise; 

•  I love thee with the breath, 
Smiles, tears, of all my life! 

• I shall but love thee better after 
death. 

Made up of 14 lines and a regular but 
flexible rhyme scheme. The word love is 
repeated for emphasis and love is 
compared to holiness ‘lost saints.’  The 
way that the lines are broken up by 
punctuation at the end could represent 
breathlessness and passion. The poem is 
autobiographical and reflects the struggles 
that she went through to be with her true 
love, Robert Browning.  

Elizabeth Barrett Browning lived a fairly lonely existence until the age of forty, when she 

met and fell in love with her husband Robert (also a famous poet). She was absolutely 

besotted with Robert. Her father disinherited her after the marriage (as he did with all his 

children), so from that point onwards, Robert was her world.  

Sonnet 43 was part of a collection of poems that initially, Barrett Browning was hesitant 

to publish. They were intensely personal, focusing on her love for her new husband, and 

were not intended to be made public. However, her husband insisted they were the best 

sequence of English-language sonnets since Shakespeare's time and urged her to 

publish them.  

To offer the couple some privacy, she decided to publish them as if they were 

translations of foreign sonnets written by poets from other countries. By doing this, she 

could publish her intensely personal feelings without people realising! 

Additional Notes 
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Even the world's nicest places have their dirty parts, their dark underbelly, so to speak. 

It's really kind of a fact of life. This fact of life is what William Blake's "London" explores. 

In the 1790s, London was a major commercial centre, a burgeoning metropolis. Like any 

human community, it was beset with its own share of problems—a dark side, let's say, 

that many probably chose to ignore. The chimney-sweeper, the soldier sighing, the 

harlot spreading venereal disease, the institution of marriage in shambles, the beautiful 

Thames a "charter'd" piece of junk. They are the sad facts of life that may not have 

always been as present in the consciousness of English citizens as they should have been. 

Like today, people often just ignored things that made them uncomfortable. 

 

So think of this poem as a smelly, 

gross wake-up call. "Hey," Blake 

seems to be shouting, "open your 

eyes! Society is sick and it is 

getting worse." This poem points to 

deep societal problems, and is 

Blake’s attempt to get people to 

pay attention to what was 

happening around them. 

Key Quotations. 

1. ‘I wandered through each 
chartered street’ 

2. ‘marks of weakness, marks of 
woe.’ 

3. ‘Mind forg’d manacles. 
4. ‘Blackening church.’  
5. ‘Plagues the marriage hearse.’ 

The poem describes a journey around London, offering a glimpse of what 
the speaker sees as the terrible conditions faced by the inhabitants of the 
city. Child labour, the ‘corrupt’ Church and prostitution are all explored in 
the poem. It ends with a vision of the terrible consequences to be faced as a 
result of sexually transmitted disease. 

Additional Notes 
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Religious imagery – England is like 

a heaven.  

The poem is a 
sonnet, usually 
reserved for love 
poems – it is 
Brooke’s love poem 
for his country.  

Unlike Wilfred Owen, 
Brooke never experienced 
frontline combat. Perhaps 
that’s how he can be so 
idealistic (and naïve?) 
about the true cost of 
war. 
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"The Soldier," begins by talking about the soldier's possible death, but the manner in which the 

poem explores death is not what we might expect. Indeed, it is not so much a gruesome death 

on the battlefield or in a trench (a very common theme in much World War I poetry) that 

preoccupies Brooke as it is the blissful afterlife that soldiers will get to experience when they die. 

To die in battle for one's country is noble—even honourable—in Brooke's sonnets, but especially 

so in "The Soldier." 

Alas, Brooke eventually had the chance to embody his poem to its fullest. Brooke himself died 

while serving in the Royal Navy in 1915. A mosquito bite became infected, and he died of sepsis 

in April of 1915—a solider, a poet, no more. 

 At the beginning of the war, many people in many countries were 

still quite idealistic, even naïve, about warfare—dying in battle 

while claiming new land for one's country was still seen as a 

noble, even heroic thing. The massive death that machine guns, 

mustard gas, and disease would inflict on millions of young 

European soldiers was as far from the general public's 

consciousness as just about anything could be. The simple fact 

was that wars had never been as bad as World War I was to be. 

And that's kind of the point. Brooke's poem reflects this pre-war 

perspective and is an important counterpoint to much World War 

I poetry. (The poems of Wilfred Owen and Siegfried Sassoon, 

among others, often emphasize the senselessness of the Great 

War and the tragic deaths many young soldiers suffered.) As such, 

it gives us some great insight into how people can romanticize 

war when they haven't yet experienced it. The destruction of this 

pre-war idealism was almost as significant for Europe as the 

destruction of so many young lives. For us, Brooke's poem is an 

important reminder of how we can talk our way into unspeakable 

horrors with so many beautiful words.  

 

Key 
Quotations. 

1-’in some corner of 
a foreign field That 
is forever England’. 
2-’A dust whom 
England bore, 
shaped, made 
aware’. 
3-’A pulse in the 
Eternal mind’ 
4-’breathing English 
air’  
5-’In hearts at 
peace, under an 
English heaven’ 

Additional Notes 



 

10 
 

 

 

 

 

 

 

 

 

 

 

 

The rhyme scheme of the poem is 
very controlled and regular – it is 
perfect -like the woman. The poet 

uses rich and varied language, 
alliteration and assonance.  

Lord Byron (1788-1824) famous poet 
known for his amorous lifestyle and 
brilliant use of the English language.  
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Before you go any further, we should warn you: "She Walks in Beauty" is NOT a love poem. Not 

really. Sure, it's a celebration of a woman's beauty, but the speaker never says he's in love with 

her. He just thinks she's really, really gorgeous. He never talks about any feelings of love he has, 

and mostly focuses on her physical qualities. Could this actually be quite a superficial poem? 

Maybe. 

 

So, what is so special about this particular poem then? There are plenty of songs out there about 

beautiful women, from One Direction to Drake. But Byron did it first, and did a pretty awesome 

job. Next time you find yourself sitting in a coffee shop, trying to find the right words to describe 

that incredibly attractive individual you can't get out of your mind, chances are you'll find 

yourself haunted by the words of Byron 

The poem is about an unnamed 
woman. She's really quite 
striking, and the speaker 
compares her to lots of beautiful, 
but dark, things, like "night" and 
"starry skies." The second stanza 
continues to use the contrast 
between light and dark, day and 
night, to describe her beauty. We 
also learn that her face is really 
"pure" and "sweet." The third 
stanza wraps it all up – she's not 
just beautiful, she's "good" and 
"innocent," to boot. 

Key Quotations. 

• ‘She walks in Beauty like the night.’  
• ‘So soft, so calm, yet eloquent.’  
• ‘A mind at peace with all below.’  
• ‘A heart whose love is innocent.’  

Byron had plenty of salacious rumours 
surrounding him. His many love affairs and 
sexual partners meant that scandal followed 
him around. In a way, this fairly innocent 
poem contrasts to his bad reputation and the 
scandals surrounding him.   

Additional Notes 
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Key Quotations. 

1. ‘Not enough 
straight lines’ 

2. Beams balance 
crookedly.’ 

3. Nails clutch at 
open seams.’ 

4. Eggs in a wire 
basket.’ 

5. Bright, thin 
walls of faith.’  

The poem describes a ramshackle living space, with its lack of 'straight lines' 

and beams 'balanced crookedly on supports'. Imtiaz Dharker has explained 

that the poem describes the slums of Mumbai, where people migrate from 

all over India in the hope of a better life. The slum areas are living spaces 

created out of all kinds of found materials: corrugated sheets, wooden 

beams and tarpaulin. In this poem she celebrates the existence of these 

living spaces as a miracle. 

The lines of the buildings are slanting and unstable, 

balancing precariously between dangerous and 

'miraculous'. The eggs in a basket that hang out 'over the 

dark edge' are an act of faith, not only because someone 

has so delicately placed them in such a ramshackle 

environment, but also because they contain new life. 

The eggs, like the buildings are miracles. 

It may seem like an act of faith to live in one of these 

rough structures - a daring attempt to live in such a 

place. In this way the poem represents the fragility of 

human life and celebrates the way that faith brings 

boldness. 

 
Additional Notes 
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Key Quotations. 

1. ‘The summer lapsed away.’  
2. ‘Sequestered afternoon.’ 
3. ‘courteous yet harrowing 

grace.’  
4. ‘As guest that would be 

gone.’ 
5. ‘Our summer made her light 

escape into the beautiful.’  

In Emily Dickinson’s poem “As imperceptibly as Grief,” Dickinson uses 
beautiful words to show her complete distress. Dickinson write about 
“Summer” as if Summer is a symbolism for happiness. Dickenson writes this 
poem to represent her own emotions and struggles. Her words provide a 
sense of beauty in the darkness.  

The poem leads up towards the 
final line when summer is gone – 
there is a finality to the end of 
summer which is comparable to the 
finality of death.  

Emily Dickinson (1830 –1886) was 
an American poet. She lived most 
of her life in solitude as a recluse.  

Considered an eccentric by locals, she developed a noted penchant for 

white clothing and became known for her reluctance to greet guests or, 

later in life, to even leave her bedroom. Dickinson never married, and most 

friendships between her and others depended entirely upon 

correspondence. Dickinson was a recluse for the later years of her life. 

Dickinson's poems reflect her early and lifelong fascination with illness, 

dying and death. ‘As Imperceptibly as Grief’ is an example of her 

preoccupation with the idea of an oncoming darkness, and the end of what 

brief happiness life can bring. 

 

Additional Notes 
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Key Quotations. 

• ‘I could pick anything and think of 
you.’ 

• ‘Sure as shooting arrows to the 
heart.’  

• ‘chain mail glinting, to set me free.’ 
• ‘Sweet with a dark and hollow 

center.’  
• ‘it’s embarrassing, this happiness.’  
• ‘I fill this stolen time with you.’  

Waiting for a storm to hit, the speaker thinks about her partner. She pictures 
him as a knight in shining armour, protecting her. He's a vivid contrast, she 
thinks, to the 'worthless' boys she used to date. She's embarrassed by how 
content their cosy, ordinary lives have made them. Yet she draws comfort 
from filling the 'stolen time' resulting from the hurricane's approach with 
thoughts of Fred. 

Made up of three 10-
line stanzas. Stanza one 
has five rhyming couplets, 
This rhyme scheme starts 
to break down in stanza 
two, as if reflecting the 
disruption of the 
oncoming storm. 

Additional Notes 

Rita Dove is married to fellow-writer Fred Viebahn and Cozy 

Apologia seems to be an affectionate tribute to him. The poem notes 

details of a couple's domestic life as writers, 'Twin desks, computers, 

hardwood floors'. It is set against the arrival of Hurricane Floyd, a powerful 

storm which hit the east coast of the USA in 1999. This factual, real-life 

context supports the idea this is an autobiographical poem. 

http://www.bbc.co.uk/education/guides/zpqb4j6/revision/4


 

18 
 

 

 

 

 

 

 The poem is a first person narrative 
written in free verse – there is no 

rhyming scheme. Why is this?  
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Key Quotations. 

• ‘Not a red rose or a satin 
heart.’ 

• ‘It will blind you with 
tears like a lover.’ 

• ‘Its fierce kiss will stay on 
your lips.’  

• ‘Platinum loops shrink to 
a wedding ring.’   

Valentine describes a gift for a lover, such as you would give on Valentine’s 
Day. It is an unusual present – an onion. The poem explains why it is a 
powerful gift of love, much more than the clichéd gifts. The onion becomes 
a metaphor for love – it is a long lasting and honest gift.  

The romantic imagery at the start 
of the poem ‘rose’ and ‘kissogram’ 
is starkly contrasted by non 
romantic words at the end.  ‘Knife’ 
and ‘lethal,’ which makes love seem 
dangerous.  

Carol Ann Duffy (born 1955) is a Scottish 
poet and fierce feminist. Her 
collection The World’s Wife took 
characters from history, literature and 
mythology and gave them a female point 
of view, as a sister, a wife or a feminised 
version of a character. 

Carol Ann Duffy wrote Valentine after a radio producer asked her to write 

an original poem for St. Valentine's Day.  

Duffy’s poem is reminiscent of metaphysical poets such as John Donne, 

who approached ordinary objects in original and surprising ways. The multi-

layered complexity of the onion represents a real relationship and is used 

as an extended metaphor throughout. 

Additional Notes 
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Key Quotations. 

1-’he-has fallen- in the far 
South Land.’  
2-’the fog hangs thicker.’ 
3-’His hand, whom the worm 
now knows.’ 
4-’page-full of his hoped 
return.’  
5-’Flashed news in her hand.’ 

The poem describes a wife receiving news of her husband who has died in 
fighting in the Boer War (1899-1902). 
 
Despite the backdrop of war, which was one of Hardy’s frequent themes, 
this is a poem about grief and love. Fog swirls round the streets. Pathetic 
fallacy is used to create an ominous atmosphere – the reader knows that 
something bad is going to happen.  Ironically, after she has learned that he 
is dead, she receives a letter from her husband in which he speaks of his 
excitement of when he will next see her and the things which they will do 
together. 

The poem is split into two sections – 
the tragedy and the irony. The second 
half of the poem shows how her life 
has changed after the death of her 
husband.  

Additional Notes 

Hardy wrote much of his poetry about 

war and the lives of soldiers in the 19th 

century, and in particular the effects of 

war on the men and their families at 

home. 
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Through a young boy's enthusiastic and curious eyes, Heaney takes us through a rural 

setting where the adventures of discovering frogs and frogspawn take, and then change, 

shape. So hop to, and settle in for some classic Heaney. 

Our world and our lives are constantly 

undergoing change. Our knowledge is 

always growing, and our opinions and 

preferences are subject to change. If you've 

ever looked back at a family photo and 

wondered what you were thinking with that 

haircut, you know what we mean. 

That's what this Seamus Heaney poem is 

about. At first our speaker is thrilled by the 

slimy frogspawn and starts his own private 

collection (practically a shrine) of it, but as 

the bigger picture becomes clearer (mainly, 

where frogspawn comes from), he becomes 

repulsed. How on earth slimy green-gray 

frog goop wasn't immediately disgusting to 

the speaker is beyond us, but that's not the 

point. The point is, because of what he 

experiences and learns, his opinions and 

feelings completely change. Growing up will 

do that to you.  

 

Key Quotations. 

1. All year the flaz dam 
festered in the heart 

2. ‘best of all was the 
warm thick slobber of 
frogspawn.’  

3. The fattening dots 
burst.’ 

4. ‘Angry frogs invaded.’ 
5. The great slime kings 

were gathered there for 
vengeance.’ 

‘Death of a Naturalist’ is both a description of Heaney’s experience with 
nature as a boy, and a metaphor for the loss of his childhood innocence, as 
he looks back wistfully at his youthful naivety. He is fascinated by the 
frogspawn and tadpoles of the flax-dam’, but becomes repulsed by a horde 
of croaking frogs in their maturity. 

The poem is written in iambic 
pentameter. Childhood imagery 
is used to convey the youth and 
innocence of the speaker.  

Heaney often used his childhood in his poetry to 

examine the complexities of life. 

Additional Notes 
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Key Quotations. 

1. ‘I sit at the top of the 
wood.’ 

2. Rehearse perfect kills 
and eat.’  

3. Now I hold creation in 
my foot.’  

4. I kill where I please 
5. The allotment of death.’ 
6. ‘I am going to keep 

things like this.’  

The poem is written from the first person narrative of a hawk, who is at the 
top of the food chain in his wood. It discusses power. The hawk believes in 
himself absolutely. The poem uses a lot of imagery related to death and 
evolution. The hawk is a determined character who will not allow anything 
or anyone to stand in his way. We could interpret the poem as literally being 
about a hawk, or the hawk could be a metaphor for a person in absolute 
power– a dictator.  

The poem is made up of four line stanzas 
– controlled, like the hawk is controlling 
his environment.   

Hughes's earlier poetic work is rooted in 

nature and, in particular, the innocent 

savagery of animals, an interest from an 

early age. He wrote frequently of the 

mixture of beauty and violence in the 

natural world. Animals serve as a metaphor 

for his view on life: animals live out a 

struggle for the survival of the fittest in the 

same way that humans strive for 

ascendancy and success. 

Additional Notes 
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‘To Autumn’ professes Keats's preference for autumn over spring, but the real 

star of the poem is the rich language and, more specifically, the sound of the 

words. 

"To Autumn" is a poem for anyone who has a little 

trouble letting good things come to an end. It could 

be a relationship, a cherished experience, or just 

something you outgrow. And, of course, it could even 

be a favourite time of year.  

So what's the secret to letting a good thing end with grace and good humour? First, 

always look forward, never back. When Keats thinks about the flowers of spring and 

summer, he's thinking about the seeds that are being dropped to bloom next year, and 

not what happened last year. Second, soak up every last bit of goodness at that moment 

without worrying about what comes next. The woman who personifies autumn in this 

poem spends her time napping in the fields and watching cider being made. She doesn't 

worry about winter coming. Finally, take a snapshot in your mind (or better yet, on paper), 

so you'll always have a powerful memory to return to. Each of the three stanzas of "To 

Autumn" is like a different Polaroid put into words, and filled with the light, smells, and 

sounds of the season.  

Key Quotations. 

1. ‘Close bosom-friend 
of the maturing 
sun’ 

2. ‘later flowers for 
the bees, Until they 
think warm days 
will never cease’ 

3. ‘Where are the 
songs of Spring? Ay, 
where are they?’  

4. ‘Fill all fruit with 
ripeness to the 
core’ 

Throughout the poem, the speaker addresses 
autumn as if it were a person. In the first stanza, 
he notes that autumn and the sun are like best 
friends plotting how to make fruit grow and how 
to ripen crops before the harvest. He tells us 
about the bees that think summer can last 
forever as they buzz around the flowers. But the 
speaker knows better. The second stanza 
describes the period after the harvest. In the 
third stanza, the speaker notes that the music of 
spring is a distant memory, but that autumn's 
music is good too. All of the sights and sounds 
produce a symphony of beauty. 

Additional Notes 
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‘Afternoons’, like a number of Philip Larkin’s other poems, treats the theme 

of the passing of youth and the setting-in of middle age. But rather than 

focusing on his own middle age (Larkin was in his mid-thirties when he wrote 

the poem, in 1959), Larkin examines the lives of others, analysing the 

existence of a group of young mothers he observes at the local recreation 

ground.  

Key Quotations. 

1. ‘Summer is fading’ 
2. ‘young mothers 

assemble.’ 
3. ‘Our Wedding’ lying 

near the television.’ 
4. ‘expect to be taken 

home’  
5. ‘something is pushing 

them to the side.’  

Afternoons is a very melancholy poem, 
about the inevitability of change and the 
passing of youth. The poem talks about 
the challenges of growing up and having 
children. The poem discusses parenthood 
– how priorities have changed and there 
are responsibilities to face. The couples in 
the poem have been replaced by younger 
couples who go to their old ‘courting 
places.’ 

Time, death, chance, and choice have been identified by critics as the leading themes in Larkin’s 

poetry. In fact, many people find Larkin’s poetry a little bit miserable. That doesn’t mean that 

what he says is not true, though!  

We can all be a bit sad and disappointed with life sometimes. The positive way of looking at 

Larkin is that he can remind us that we ALL feel like this sometimes. Don’t believe all those 

boastful and happy Instagram and Snapchat posts. They’re usually a bit fake. Larkin knew this, 

and focused on things that we all feel sometimes: disappointment in life, the pressures of society 

on the individual, the desire to escape those pressures together with the fear of the isolation 

such escape brings as well as oncoming old age and the encroachment of time. 

The final two lines sum up the rest of the sad, sympathetic poem: “Something is pushing them / 

To the side of their own lives”. They have now become spectators in life (shown in their 

“assemble” to watch the children in the first stanza), and are powerless to prevent the unknown 

and threatening “something”, domesticity. 

Additional Notes 
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Owen was killed in action.  His 
mother received news of his 
death just as the end of the war 
was announced.  

Anti-war.  
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Bitterly, the speaker addresses the 

people at home who rally around the 

youth of England, and urge them to fight 

for personal glory and national honour. 

He wonders how they can continue to 

call for war. If they could only witness the 

physical agony war creates – or even 

experience the emotional trauma that the 

speaker's going through now – the 

speaker thinks they might change their 

views. In the speaker's mind, there's 

nothing glorious or honourable about 

death. Or, for that matter, war itself. 

Key Quotations. 

1-’Bent double, like old beggars 
under sacks’  
2-’Men marched asleep’ 
3-’Gas! Gas! Quick, boys!’ 
4-’if you could hear, at every jolt, 
the blood Come gargling from the 
froth-corrupted lungs..’  
5-’The old lie: Dulce et Decorum 

Est Pro patria mori.’  

Owen is recounting his fist hand experiences of fighting in WW1 in this poem. He 
describes the dreadful conditions of the battlefront and gruesomely depicts the death of 
a fellow soldier from a gas attack. It is an unflinchingly honest portrayal of war, opposite 
to pro-war, patriotic ideas of the time. Owen makes use of rhyme, mostly on alternate 
line endings. Irregular structure reflects life as a soldier.  

The speaker of the poem describes the gruesome effects of the gas on the man and 

concludes that, if one were to see firsthand the reality of war, one might not repeat 

mendacious platitudes like dulce et decorum est pro patria mori: "it is sweet and 

honorable to die for one's country". 

Owen apparently decided to address his poem to the larger audience of war supporters 

in general such as the women who handed out white feathers during the conflict to men 

whom they regarded as cowards for not being at the front. In the last stanza, however, 

the original intention can still be seen in Owen's bitter address. This poem has such 

detailed imagery, even by today's standards, it is still thought of as an unforgettable 

excoriation of World War I with the use of its intense tone, it truly gives the reader an 

insight of what the feeling of being on the front line would have been like. 

In 1913, the first line, Dulce et decorum est pro patria mori, was inscribed on the wall of 

the chapel of the Royal Military Academy Sandhurst. In the final stanza of his poem, 

Owen refers to this as "The old Lie". 

Additional Notes 
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Why read this poem? As a sonnet, it has only fourteen lines, but in this limited space, 

Shelley explores a number of issues with enduring relevance. "Ozymandias" explores the 

question of what happens to tyrant kings, and to despotic world leaders more generally. 

As we all know, nothing lasts forever; that means even the very worst political leaders – 

no matter how much they boast – all die at some point. If Shelley were writing this poem 

now, he might take as his subject the famous statue of Saddam Hussein that was pulled 

down after the dictator was overthrown. Like the fallen statue in Baghdad, the broken-

down statue of Ozymandias in Shelley's poem points to the short-lived nature of political 

regimes and tyrannical power.  

Key Quotations. 

1. Two vast and trunkless 
legs of stone Stand in the 
desert. 

2. Half sunk, a shattered 
visage lies. 

3. Sneer of cold command 
4. My name is Ozymandias, 

king of kings: Look on my 
works, ye Mighty, and 
despair! 

5. Nothing beside remains. 

The poem discusses a statue in the 
desert. There are two enormous 
legs without a trunk and next to 
them lay a damaged "visage" (face). 
At the foot of the statue were words 
which reflected the arrogance and 
pride of Ozymandias. Those words 
seem very hollow now as the 
magnificent statue is destroyed and 
none of the pharaoh's works have 
lasted. 

Ozymandias is a sonnet. It is written 
in iambic pentameter, which makes 
it sound powerful when read aloud.   

Ramesses (the Greeks called him Ozymandias) lived to be ninety-six 

years old, ruled as Pharoah for 66 years, had over 200 wives and 

concubines, ninety-six sons and sixty daughters, most of whom he 

outlived. So long was his reign that all of his subjects, when he died, 

had been born knowing Ramesses as pharaoh and there was 

widespread panic that the world would end with the death of their 

king. He had his name and accomplishments inscribed from one end 

of Egypt to the other and there is virtually no ancient site in Egypt 

which does not make mention of Ramesses the Great. 

Additional Notes 
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Key Quotations. 

1-’For years afterwards the 
farmers found them..’  
2-’the wasted young’  
3-’twenty men buried in one long 
grave’ 
4-’in boots that outlasted them’  
5-’a broken mosaic of bone’  

Mametz Wood was the scene of fierce fighting during the Battle of the 
Somme, one of the bloodiest battles of the First World War. The battle lasted 
five days. There were 4,000 casualties. The poem describes the battle field in 
modern times, with soldier’s bodies being uncovered by farmers tending the 
land.  

Sheers uses imagery to show how 
death in the First World War has 
been literally and metaphorically 
buried. Written in very plain, almost 
prosaic (everyday) language. There 
is a very subtle use of sound 
throughout to show the noises of 
war. The final image : the bones 
‘singing.’ 

Written in 2005, looking back at how we remember the First World War and 
the legacy that war leaves behind.   

Additional Notes 
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Key Quotations. 

1. ‘The twilight blaz’d.’ 
2. ‘We hiss’d along the polish’d 

ice.’ 
3. ‘Woodland pleasures.’ 
4. Every icy crag tinkled like 

iron.’  
5. An alien sound of 

melancholy.’  
6. ‘The orange sky of evening 

died away.’ 

The prelude is a very long, autobiographical poem, showing the spiritual 
growth of the speaker. In the poem, Wordsworth recounts his childhood 
experience of skating on a frozen lake at twilight. His vocabulary and 
imagery is vivid and powerful. The sky is ‘orange’ and the evening ‘blaz’d.’ 
He feels not just happiness but ‘rapture.’ In the second section, he leaves 
the pack and is alone with nature. In the third section, he personifies nature 
as spirits, which ‘haunt’ him.  

Wordsworth describes skating on a 

frozen lake just as night is falling. 

Comment on the information about 

time; what the poet could see, in 

different directions; the various 

sounds made by him and his friends 

and the way these echoed off the 

surrounding features of the 

landscape; the games he and his 

friends were playing; what is the 

poet describing at the end of the 

second section? 

The poem opens with a description of a perfect winter wonderland. It is ''the frosty season'' and 

the sun has set. The only lights are those of the cottage windows, shining through ''the twilight 

gloom''. They may call to some, but Wordsworth ignores their summons. This is a time of joy for 

the young boy and his friends, but there is a sense that Wordsworth somehow appreciates it 

even more than his companions. ''- for me / It was a time of rapture!'' The run-on lines add to 

this sense of excitement and freedom that the poet felt during this ''happy time''. 

Additional Notes 
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PRACTICE PAPER 1 

Answer both part (a) and part (b) You are advised to spend about 20 minutes on part (a) and about 40 minutes 
on part (b).  

(a)  Read the poem below, Mametz Wood by Owen Sheers. In this poem Sheers explores ideas about 

time. Write about the ways in which Sheers presents time in this poem. [15]   

(b)  Choose one other poem from the anthology in which the poet also writes about time. Compare 

the presentation of time in your chosen poem to the presentation of time in Mametz Wood. [25]   

In your answer to part (b) you should compare:  

 the content and structure of the poems – what they are about and how they are organised; 

 how the writers create effects, using appropriate terminology where relevant;   

 the contexts of the poems, and how these may have influenced the ideas in them.  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PRACTICE PAPER 2 

Answer both part (a) and part (b) You are advised to spend about 20 minutes on part (a) and about 

40 minutes on part (b).  

(a)  Read the poem below, Afternoons by Philip Larkin. In this poem Larkin explores ideas about 

family life. Write about the ways in which Larkin presents family life in this poem. [15]   

(b)  Choose one other poem from the anthology in which the poet also writes about family life.  

Compare the presentation of family life in your chosen poem to the presentation of family life in 

Afternoons. [25]   

In your answer to part (b) you should compare:  

 the content and structure of the poems – what they are about and how they are organised;  

 how the writers create effects, using appropriate terminology where relevant; 

 the contexts of the poems, and how these may have influenced the ideas in them.   

  

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Afternoons, by Philip Larkin 

 
Summer is fading: 
The leaves fall in ones and twos 
From trees bordering 
The new recreation ground. 
In the hollows of afternoons 
Young mothers assemble 
At swing and sandpit 
Setting free their children. 
 
Behind them, at intervals, 
Stand husbands in skilled trades, 
An estateful of washing, 
And the albums, lettered 
Our Wedding, lying 
Near the television: 
Before them, the wind 
Is ruining their courting-places 
 
That are still courting-places 
(But the lovers are all in school), 
And their children, so intent on 
Finding more unripe acrons, 
Expect to be taken home. 
Their beauty has thickened. 
Something is pushing them 
To the side of their own lives. 
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PRACTICE PAPER 3 

Answer both part (a) and part (b) You are advised to spend about 20 minutes on part (a) and 
about 40 minutes on part (b).  

(a)  Read the poem below, A Wife in London by Thomas Hardy. In this poem Hardy explores ideas 

about war. Write about the ways in which Hardy presents war in this poem. [15]   

(b)  Choose one other poem from the anthology in which the poet also writes about war. Compare 

the presentation of war in your chosen poem to the presentation of war in A Wife in London. [25]   

In your answer to part (b) you should compare:  

 the content and structure of the poems – what they are about and how they are organised;  

 how the writers create effects, using appropriate terminology where relevant; 

 the contexts of the poems, and how these may have influenced the ideas in them.  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PRACTICE PAPER 4 

Answer both part (a) and part (b) You are advised to spend about 20 minutes on part (a) and about 

40 minutes on part (b).  

(a)  Read the poem below She walks in Beauty by Lord Byron. In this poem Byron explores ideas 

about the appreciation of beauty. Write about the ways in which Byron presents the appreciation of 

beauty in this poem. [15]   

(b)  Choose one other poem from the anthology in which the poet also writes about the appreciation 

of beauty. Compare the presentation of the appreciation of beauty in your chosen poem to the 

presentation of the appreciation of beauty in She walks in Beauty by Byron. [25]    

In your answer to part (b) you should compare:  

 the content and structure of the poems – what they are about and how they are organised;  

 how the writers create effects, using appropriate terminology where relevant; 

 the contexts of the poems, and how these may have influenced the ideas in them.  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PRACTICE PAPER 5 

Answer both part (a) and part (b) You are advised to spend about 20 minutes on part (a) and about 

40 minutes on part (b).  

(a)  Read the poem below Sonnet 43 by Elizabeth Barrett Browning. In this poem Browning explores 

ideas about love and contentment. Write about the ways in which Browning presents love and 

contentment in this poem. [15]   

(b)  Choose one other poem from the anthology in which the poet also writes about love and 

contentment. Compare the presentation of love and contentment in your chosen poem to the 

presentation of love and contentment in Sonnet 43. [25]   

In your answer to part (b) you should compare:  

 the content and structure of the poems – what they are about and how they are organised;  

 how the writers create effects, using appropriate terminology where relevant; 

 the contexts of the poems, and how these may have influenced the ideas in them.  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Enjambment The continuation of a sentence or clause over a line-break.  
In other words the sentence runs on over two lines.  

Metre The metre of a poem is the underlying structure (can relate to the 
number/duration of syllables) 
 

Stanza A grouped set of lines within a poem.  

Refrain 
 

A line or stanza in a poem that is repeated.   

Rhyming Couplet A pair of lines of metre in poetry. They usually comprise two lines that 
rhyme and have the same metre.  

Blank verse A poem with no rhyme scheme but which often uses iambic 
pentameter.  

Free verse An open form of poetry with no rhyme scheme or meter patterns. 

Elegy A mournful, melancholic poem. Usually a funeral song or a lament 
(passionate expression of grief) for the dead. 
 

Metaphor  A figure of comparing to unlike things without using like or as. 
Something IS something else.  

Simile 
 
 

Making a comparison using the words ‘like’ or ‘as’  

Juxtaposition  When a poet puts two ideas, events, characters or descriptions close 
to each other to encourage the reader to contrast them. E.g. the 
excited narrator and the terrified librarian in Eating Poetry 
 

Oxymoron A figure of speech in which apparently contradictory terms appear in 
conjunction (e.g. same difference) 
 

Personification Giving an object human qualities. 
 

Onomatopoeia Sound words (e.g. Bang!) 
 

Semantic/lexical field A set of words grouped by meaning referring to a specific subject (e.g. 
red, black, green, yellow are all colour words)  

Anaphora The repetition of words or phrases at the beginning of lines in poetry. 
 

Sibilance The repetition of a ‘hissing’ sound in lines of poetry. ‘She dusts the 
house, I sweep’ 
 



 

51 
 

 

Imagery The formation of mental images, figures or likenesses of things. It 
includes metaphors, similes and personification. 

Alliteration The repetition of the same sounds at the beginning of words in a 
sentence. 
 

Analogy Making a comparison to show similarities. 

Assonance  Rhyming vowel sounds, repetition of vowel sounds. 

Hyperbole Extravagant exaggeration. 

Tone  The general atmosphere of a poem or story and the effect that it has 
on readers. 

Symbolism  A device in literature where an object represents an idea.  

Caesura  A pause in a line, e.g. after the word ‘dropped’ in ‘He dropped – more 
sullenly than wearily.’ 

Consonance  Repetition of a consonant sound in nearby words, e.g. ‘silent, to 
village wells’ 

End-stopping Finishing a line of poetry with the end of a phrase or sentence. 

Half-rhymes Words that have a similar, but not identical, end sound. E.g. ‘shade’ 
and ‘said’ 

Iambic pentameter Poetry with a metre of ten syllables – five of them stressed, and five 
unstressed. E.g. ‘when you are old and grey and full of sleep’ 

Iambic tetrameter  Like iambic pentameter but with a metre of eight syllables, four 
stressed and four unstressed. E.g. ‘I know that I shall meet my fate’ 

Internal rhyme When two words in the same line rhyme, e.g. ‘it is underneath the 
coppice on the heath’ 

Irony  When words are used in a sarcastic or comic way to imply the 
opposite of what they normally mean. It can also mean when there is 
a difference between what people expect and what actually happens. 

Petrarchan Sonnet A form of sonnet in which the first eight lines have a regular ABBA 
rhyme scheme and introduce a problem, while the final six lines have 
a different rhyme scheme and solve the problem.  

Plosive  A short burst of sound made when you say a word containing the 
letters, b,d,g,k,p,t.  

Sonnet  A form of poem with fourteen lines that usually follows a clear rhyme 
scheme. Sonnets are often used for love poetry. 

Syntax  The arrangement of words in a sentence or phrase so that they make 
sense. 

Volta  A turning point in the poem, when the argument or tone changes 
dramatically. 


