
AQA A Level Music 

Summer Project (Year 12) 
 



Outline of Tasks 

As we come to the end of your first year of study at A 
Level, you will have covered; a broad spectrum of 
new material, revisited general music theory skills 
from GCSE, developed your performance repertoire 
and have been working through your Free 
Composition. You have also completed a variety of 
listening assessments to develop your listening an 
appraising skills. In terms of content, you will have studied these main areas:


Western Classical Tradition: Solo Baroque Concerto (Purcell, Vivaldi, 
Bach) 
Music for Media: Film Music (Zimmer, Hermann, Newman) 
Section A General Listening Skills 
10 and 30 mark essay writing techniques 

As you move to Year 13, the approach to the course will largely remain the same. You 
have two other AoS to study for the Western Classical strand (Mozart Operas and 
Romantic Piano Music) and one optional AoS in Pop Music. It is unlikely that there will 
be any adjustments to the content that you have to study for the exam, so this is still a 
priority within lessons.


Your Summer Project will cover the following core areas: 

Revising and collating your notes from AoS1 and AoS3 (Western 
Classical and Pop) 
Looking ahead to the new AoS (Pop Music and Romantic Piano) 
Developing your Performance repertoire  

This booklet includes all of 
the tasks for your Summer 
Project. You will expected to 
hand this work in during the 
first week back in 
September. As the majority 
of these tasks require 
extended listening and 
independent study, it is 
expected that you spread 
your work across the whole of 
the summer - DO NOT leave 



Task 1: Revisiting your Year 12 Study (Part 1) 

As we transition from Year 12 to Year 13, you will need to 
ensure that the content and exam skills that you have 
studied will not be forgotten. You have covered 
approximately 40-50% of the exam content for your final 
exam, so it is important that this isn’t cast aside until you 
begin revising. We will do regular check ups in Y13 of your 
understanding of the content you have already covered, 
but it important that you are taking steps to have 
comprehensive notes that you can revise from in Y13.


1. Preparing for Section B of the Exam (AoS1) 

It is important that you are familiar with the set works to the extent that you do not need to rely 
on the recording (this will save you time in the exam). It would also be useful to know where the 
excerpts come from. Remember that the examination copy of the score will be numbered from 
bar 1 even if the excerpt starts at bar 25! 

Task: Begin creating reduced-size copies of each score and cut it into component parts (e.g. 
ritornello or episodes - ensure that each section is no more than around 25 bars). Mix them up 
and just by looking at them decide whether you are looking at the opening or middle episode 
etc. Try to identify the clues that are in the music -e.g. what instruments are playing, what 
themes or keys etc.


2.  Nailing your Prep for the Short-Answer Questions  

For the short-answer questions in Section A and B, you will need good music theory skills 
which encompass:


Reading the treble, viola and bass clef

Working out intervals

Working out keys

Working out cadences (including the cadential 6-4)

Working out chords (including Diminished 7th, dominant 7th and Neapolitan 6th)

Recognising techniques, such as: sequence, pedal, syncopation, imitation etc.


Task:  i). The glossary at the end of your ZigZag booklet for AoS 1 has a list of all the technical 
terms that you need to know. Ensure that you understand each one of them. If there are any 
that you are unsure of you need to find the definition 
and put it into a practical context (e.g. if you are 
unsure of a Sequence Pattern, find the definition 
and then try to find one in your set work).


          ii). Use the ZigZag booklets for your Aural 	 	
	 Skills practice and key terms for AoS3 Music 
	 for Media.




Task 1: Revisiting your Year 12 Study (Part 2) 

3.   Tackling the 10 and 30 Mark Questions (Sec A, B and C) 

As you know, 90/120 marks in your final exam are 
based on 10 or 30 mark questions. They cover a variety 
of different content, so it is important that you are 
comfortable with the following:


The musical elements associated with the set work 
or artist that you are studying

Any specific musical detail to help you with evidence

A clear set of revision notes that collect your information into a succinct table or chart

An ability to find information from a set work to help you in answering a particular question


Task:  

i) Complete a variety of 10 mark questions from the AoS1 ZigZag book (back of book). Use 

the mark schemes to assess your work and keep a record of your marks. You may wish to 
refer to your notes in the first few attempts, and then try without.  

ii) Answer the following 30 mark questions for Music for Media:


Area of study 3: Music for media 

(Named composers: Bernard Herrmann; Hans Zimmer; Michael Giacchino; 
Thomas Newman; Nobuo Uematsu) 

Choose two of the named composers. Analyse their use of musical elements to 
create convincing character portraits of heroes and/or villains. [30] 

Area of study 3: Music for media 

(Named composers: Bernard Herrmann; Hans Zimmer; Michael Giacchino; 
Thomas Newman; Nobuo Uematsu) 

Explain how two of the named composers have used rhythm, metre and tempo to 
create a sense of action and/or stillness in their music for media. 

4. Collating your AoS1 and AoS3 Notes 

Task: Condense your notes for each Set Work for Baroque Concerto and each Composer for 
Music for Media and produce a table. For AoS1, you should produce a table which contains 
information based on each musical element. For AoS3, you should produce a table which 
pinpoints particular features - you may wish to split the information up by musical element or 
emotion.



Task 2: Pop Music (AoS2) and Romantic Piano Music (AoS1) 

Pop Music 

Pop Music is your second and final 
optional AoS that you will need to study, 
alongside Music for Media. Within this 
AoS you will need to become familiar 
with at least two songs from three 
different composers. You will also need to 
learn and understand a variety of key 
terms and features that you would expect 
to hear in Pop Music. You will study the 
following artists in Year 13:


Stevie Wonder

Muse

Beyonce 


Task: Produce an Independent Research Project into each of the three artists. For each artist, 
you should cover the following topics:


A brief history of each artist

Research into album releases, singles and sales (also chart information etc)

A track-by-track overview of 1 album per artist

An in-depth study of one song per artist (based on musical features and elements)


Romantic Piano Music 

As part of your continued study into Western Classical Tradition (AoS1), you will be studying 
Romantic Piano Music in September. You will study two set works from each of the following 
composers: Brahms, Grieg and Chopin. These pieces are shorter than Baroque Concerto 
pieces, as they do not contain multiple movements and are composed for a single instrument. 

Task: Become familiar with the following pieces through listening:


As you become more and more 
familiar with the pieces, 
complete a summary sheet of 
any features that you can 
identify. Also, produce a table 
of musical elements to 
condense any important 
features. NB: You can find a 

score play-through of each set work via YouTube if you find it easier to follow a score. 
Equally, there are live performances of each piece as well.



Task 3: Rehearsing your Performance Repertoire 

Students must perform for a minimum of ten minutes.  
Care should be taken when selecting repertoire for 
ensemble performance; the level of demand refers to the 
individual part performed by the student and not to the 
overall level of demand of the selected piece. 
Performance of pieces written with an accompaniment 
intended by the composer should not be unaccompanied.  
Students must be able to interpret musical elements 
specified in Subject content, using resources and 
techniques as appropriate, to communicate musical ideas with technical and expressive 
control.  
Through their performance students must also demonstrate understanding of context, including 
the chosen style or genre of the music being performed and the composer’s purpose and 
intention. If students choose to perform using non-standard instruments (ie for which there are 
no nationally recognised accredited music grades) the requirements for instrumental/vocal 
must be followed. Please refer to Component 2: Performance assessment grids for more 
information about how performance will be marked.  
In all cases, the recording of the performances must be accompanied by one or more of the 
following documents, as appropriate to the type of performance: notated score, lead sheet or 
guide recording. 

Ambition of Project 



Task 3: Rehearsing your Performance Repertoire 

Technical Control 

Expressive Control 



Task 3: Rehearsing your Performance Repertoire 

Performance Quality 

Task: Begin developing your performance repertoire through regular practice and rehearsal. 
Ensure that you have a regular routine set so that you are continually working on your 
pieces. Set targets to pinpoint and improve particular aspects of the pieces so that you 
can play them fluently. Use the mark scheme above to direct your practice and to make 
sure that you are not losing marks on a particular area of the performance. A Rehearsal 
Diary would be an excellent way to show your rehearsal regime and your progress. 




